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ENGLISH VERSION

1. Curatorial Brief

Madinah, the city of light and sanctuary, holds within its soil the beginnings
of a new dawn in Islam. It was there that the Prophet Mohammed % was
embraced with love, guiding a community eager for faith, justice, and
compassion, establishing the foundations of Islam as a lived way of life.
These were not merely moments in history, but moral and spiritual

milestones whose resonance continues to shape our present.

"O Allah, make us love Madinah as we love Makkah, or even more" | u_ora_elll
151 81 88 =S dipaall Gyl

In this open call, we invite visual artists to reflect on the Prophet‘s time and
journey in this beloved city, through sensory art installations capturing the
essence of three story-specific themes, each based on authentic events
that happened during the life of the Prophet % in Madinah. These art
installations should seek to reimagine these themes in profound ways,
engaging all the senses to evoke remembrance, reflection, and inner

awakening.

The art installations will draw us into stories that speak across centuries,
starting with the story of Abu Bakr, the prophet‘s devoted companion, who
shielded the Prophet from the sun with his clock, honoring him and
resembling the highest form of unwavering devotion and humility. The
prayer for rain during times of scarcity, a gesture that reminds us of turning
to God with humility and Faith, acknowledging both human fragility and
divine mercy. Lastly, the miracle of the weeping palm trunk, which wept in

longing for the prophet during a Friday prayer.

We invite artists, designers, architects, and interdisciplinary teams to submit
proposals for the creation of sensorial stations in Madina. These stations are

envisioned as immersive experiences that engage the senses, encourage
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reflection, and spark dialogue. Selected proposals will become part of a
groundbreaking landmark project in Madinah that spans over 60,000 SQM

andrevolved about the Prophet‘s Sirah bridging creativity and culture.

This is a unique opportunity to work closely with a committee of leading
experts and cultural practitioners. We welcome bold ideas, experimental

approaches, and projects that explore new ways of experiencing art.
2.Stories to Reflect Upon

Artists are invited to develop proposals aroundone of three story-specific
themes, each drawn from authentic events in Madinah during the life of the
Prophet &. These themes are intended to inspire reflection, creativity, and

community engagement.
1. The Prophet &« Praying for Rain (Salat al-Istisga‘)

In the parched stillness of Madinah, when the earth cracked with thirst and
the air carried the silence of longing, the Prophet ¢ lifted his hands to the sky.
The people gathered behind him, their voices rising in prayer. From the
heavens came clouds heavy with mercy, and rain fell, each drop a testament
to divine compassion. The city bloomed again, happiness mingled with the

sound of rainfall, and the barren ground was clothed in abundance.
» Creative Direction

Artists are invited to interpret this sacred moment as a dialogue between
creation and Creator, need and fulfilment. The theme may draw on the
tension between thirst and relief, sky and earth, drought and abundance.
The installation should capture the essence of human dependence on the
divine, evoking both the vulnerability of waiting and the joy of renewal.
Consider exploring cycles of nature, the symbolism of water, and the grace

of answered prayers.
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2.Shading the Prophet & from the Sun

The sun blazed above Madinah, pouring its unrelenting heat upon the earth.
Its light, though a gift, bore down harshly on those who walked beneath it.
On that day, the Prophet & moved among his people, and his beloved
companion Abu Bakr al-Siddig (Radi allahu anhu) walked beside him. Out of
love that needed no words, Abu Bakr lifted a simple cloth and held it aloft,
honoring, respecting, and shading the Messenger & from the burning rays. It
was not grandeur nor gold that he offered, but the simplest gesture, made

noble by the depth of devotion behindit.
» Creative Direction

Artists are invited to explore this moment as a meditation on devotion,
humility, and love expressed through action. The imagery of shade against
harsh sunlight offers powerful symbolism: compassion standing against
difficulty, protection against adversity, love softening what is harsh and
respect to the messenger of Allah. Artists may depict the contrast of light
and shadow, service and honor, fragility and strength. capturing how small

acts of care can hold vast meaning when born of love.
3.The Weeping Palm Trunk

Before the minarets of Madinah rose, before its mosques and pulpits were
built, the Prophet & would address his companions each Friday during the
Khutbah, leaning on the trunk of a humble palm tree. That rough trunk
touched his blessed shoulder « as he spoke words that softened hearts and

illuminated souls.

Later, Al-Ansar built a wooden pulpit for the Prophet & to deliver the Friday
sermon. When he moved to stand upon it and began to speak, the people
heard a sound unlike any they had ever known, the palm trunk wept. Its sobs
filled the mosque, a cry of longing, as if the fibers of its being could not bear
separation from the Messenger &« The Prophet & descended, placed his hand

upon the trunk, and comforted it as one would a grieving child and at once,

1



Bclwcmb\;b “ _
M2 the Shade MEEEEE Cya— |
of Palms . /S\ QSASNE: | ALSIRAH

its cries grew still beneath his gentle, merciful touch.
= Creative Direction

Artists may envision this moment as the meeting point of the human and
the natural, the visible and the unseen. The palm trunk‘s weeping can be
interpreted as the voice of creation yearning for proximity to the divine
message. Works may explore the themes of love, longing, and spiritual
intimacy — where even wood and earth are stirred by presence and loss.
Consider symbolism of touch, sound, and grief transformed into peace,

inviting audiences to reflect on the universality of devotion.
4.0pen Concept (Story suggested by the artist)

Artists are also invited to propose sensory installations inspired by stories of
their own choosing, apart from the three suggested ones. These works
should draw upon moments, values, or emotions from the life of the Prophet
Muhammad #. Each story must be based on a verified historical event with
moral or spiritual significance from the Prophet‘s life in Madinah and must

be accompaniedby credible supporting sources.
3.Application Requirements

e Applications must be submitted in English and compiled into a single PDF
(maximum 10 pages). Each application should include:

o Proposal Narrative: A clear description of the subject or theme,
outlining the conceptual approach to the sensorial station.
(Maximum 800 words)

o Visual Material: Supporting sketches, photos, or diagrams to
illustrate the concept.

o Team Details - if Applicable: Names of all team members (if
applicable), with one lead contact identified.

o ShortBio(s): Maximum 500 words per team member.

o Work Samples: Up to three examples of previous projects (no more

12
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than three images per project).
4.Technical Requirements

We are seekingthoughtfully developed proposalsthat clearly communicate
the artistic vision and practical feasibility of the installation. Each

submission should include:

e Concept Development: a clear narrative linking the chosen theme to the
proposed artwork.

e Ideation Process: sketches, drafts, and visualizations showing the
evolution of the concept.

e Technical Details: high-quality maquette or model or 3D render of the
proposal, technical drawing, proposed dimensions, scale, and
orientation of the work.

e Material Specifications: durable and weather-resistant materials suitable
for outdoor installation in Madinah‘s climate.

e Multi-Sensory Experience: elements that engage more than one sense
(e.g., visual, tactile, auditory, or olfactory), enriching the public encounter
with the artwork.

e Sustainability & Maintenance: considerations for long-term upkeep and

resilience against seasonal changes and weather conditions
5.Artists Eligibility and Responsibilities

1. Artists are welcome to apply from any nationality.

2. Artists must have at least five years of experience in producing art and
exhibiting.

3. Artists agree to propose an original authentic artwork that has never
been created before and is not a copy of a previously made. If selected,
Artists agree to create the proposed installation exclusively for and not

to recreate the exactinstallation elsewhere.

13
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4. Artists may not change any part of the selected project during the
working period exceptin agreement with the Curator.

5. Artists are expected to contribute to the public engagement program,
including panel talks and press activities. Artists agree to be
photographed and filmed for documentation and marketing purposes.

6. The artist must provide a high-quality maquette or model or 3D render of
the proposal.

7. Selected artists will be sent a participation declaration letter to be
signed. If selected, artists grant the company the right of ownership and
transfer of title to the installation and to display it in the Landmark
Madinah project, at its discretion, surviving the terms of this agreement
andin perpetuity.

8. As the owner of the installation, Qsas company and AlSirah brand reserve
the right to allocate the installation to the designated location for
display.

9. The selected Artists will receive an invitation, and this document will act
as an agreement from Qsas company and AlSirah brand team to be
signed and returned. If an artist fails to sign the agreement, their
participation will be rejected.

10. Artists will be invited to create only one installation. If a selected Artist
submits two proposals, the Jury Panel will decide which installation is to
be created.

11. Fabrication will be done by Qsas and an external partner, and the Artist is
expected to support, collaborate, and follow up with the fabrication
partner along the journey.

12. Qsas company and AlSirah brand have the right to use images of the
installation and other materials related to the artist and the installation
for marketing purposes.

13. The Artist and Qsas company and AlSirah brand must be involved in and

approve every stage of fabrication.

14
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14. Artists are encouraged to participate in the Community Engagement
program, including panel talks and engagement with visitors, among
other activities (depending on invitations and availability).

15. Winning installations will be displayed at the Landmark Madinah project
by the end of 2026.

6.Intellectual Property Rights and Ownership

A. The contract establishes the terms and conditions of the artist’s
participation in Qsas and ensures that both the artist and Qsas have a
clear understanding of their respective rights and obligations. This
contract will be shared with the selected participants for signature and
return prior to participation.

B. The artist remains the sole owner of all intellectual property rights in the
artwork. The artist shall have the unrestricted right to reproduce images
of the artwork for their customary artistic and professional purposes,
including but not limited to publications, portfolios, and exhibitions that
reference their artistic work. However, as the work is commissioned and
presented under Qsas, the artist shall include  appropriate
acknowledgment of Qsas in any such reproduction or publications. Qsas
shall grant the artist reasonable access to the site and exhibition for the
purpose of photographing and documenting the completed work.

C. Notwithstanding point (b), the artist grants Qsas an irrevocable,
worldwide, royalty-free, non-exclusive, and sub-licensable licence to
exhibit, reproduce, publish, and distribute images or representations of
the artwork to the public across all media and formats (including print,
film, television, online, and digital platforms). This includes use for
curatorial, educational, archival, and promotional purposes, whether
directly by Qsas or through its appointed agencies and partners. Any
reproduction or subsequent exhibition of the artwork shall include

proper credit to the artist.
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D. The artist grants Qsas an irrevocable, worldwide, royalty-free, non-
exclusive licence to exhibit, display, or relocate the artwork within the
Kingdom of Saudi Arabia, as part of Qsas‘s ongoing exhibitions,
collections, or cultural programming.

E. The artist shall be credited as the sole creator of the artwork in all
exhibitions, publications, and media where the artwork is presented.
Qsas will ensure that credits are displayed in accordance with
professional standards. The artist will cooperate with Qsas to provide
accurate credit lines for any co-creators, collaborators, or contributors,
as appropriate.

F. At the conclusion of the project or exhibition, the artist shall submit the
artwork‘s maquette or model (if applicable) to Qsas in good condition.
Qsas reserves the right to exhibit, archive, and retain ownership of the
maquette or model for educational, promotional, or documentation

purposes.

7.Evaluation Criteria

. Strength and originality of concept
. Clarity of narrative and visuals
. Feasibility and execution capacity

o Relevance to the sensorial station context in Madinah

8.Curators

= Lulwah AlIHomoud - Curator

Lulwah Al Homoud is an award-winning curator, artist, and visual
communication expert with a global portfolio of curatorial consultancy and
artistic collaborations. Her expertise spans exhibition development, cultural
strategy, and advising high-profile individuals, institutions, and museums

on curatorial vision and visual language. She has worked with leading
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cultural institutions including the British Museum, Duolun Museum in China,
ArtCurial in Paris, and The October Gallery in London. She has played a vital
role in shaping major exhibitions with the Saudi Ministry of Culture and MISK
Art, and is a recognized authority in both Islamic and contemporary art. Her
curatorial knowledge spans sacred works and emerging practices, and she

is well connected with artists from the Islamic World and the Middle East.
* MoayadLingga - Assistant Curator

Moayad Lingga is an architect with a master‘s degree in Product Design,
passionate about storytelling through design. With local and international
experience on large-scale projects, he brings a multidisciplinary approach
to crafting spaces and narratives that engage and inspire and plays a key
role in Qsas's creative team by shaping immersive cultural storytelling

experiences.

9.Notes on Cultural Context

This open call celebratesthe sacred history of Madinah and the Prophet
Muhammad . Artists are expected to approach the themes with the
highest level ofrespect, cultural sensitivity, and authenticityin line with the

spirit of the city and its traditions.

10. Award

Selected artists whose installations win will receive a distinguished financial
reward of 25000 Saudi Riyals, in recognition of their creativity and

outstanding artistic vision.

11. Contact Details and Queries

If you have a specific question or face difficulty in the application, please

send an email directly to the Qsas team at creative@gsas.sa
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